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programme note

for Magda Cordell, if she'll have it was created with algorithmic
composition software I've been developing since 2000. In partic-
ular this piece uses a looping technique designed for processing
digital audio but now adapted to looping notated rhythms.

Magda Cordell's Figure (Woman) is a hugely energetic painting
that manages to create recognisable forms from techniques we
usually associate with abstract expressionism, something anal-
ogous to the conscious yet non-reactionary use of tonal (even
jazz-like) structures in the cascade of notes that pour forth in my
piece.






performance requirements

essential equipment for performances with computer:

Microphones for the piano connected to the sound card either directly or via a mixing desk. An extra microphone
placed over the keyboard should also be available. If a mixing desk is used all microphone signals should mixed
at the desk into one (aux) send to the computer.

Sound system: 8 loudspeakers are preferred (the computer should send 8 balanced line out signals, one for each
loudspeaker). They are to be placed around the audience as follows:

~N O W=
oo BN

Performances with less loudspeakers are possible by combining two channels onto one speaker on the mixing
desk or in software (the outputs of Max/MSP or the sound card configuration).

computer /electronics

This work may also be performed without computer, i.e. as a solo piano piece. If performed with the computer
then the piece begins with a directed improvisation (see following directions).

The computer part is not notated in the score as it is a prepared improvisation using custom-designed Max/MSP
software. At present, only the composer is able to perform this (though consideration would be given to other
performers if desired: email info@sumtone.com for details).

Level control for the piano and electronics is performed at the computer but may be adjusted by the sound
engineer as deemed necessary.

performance directions

Accidentals carry throughout the bar but only apply to a single octave/staff, and are repeated for clarification
as deemed necessary.

Except where otherwise indicated, meter changes necessitate rhythmic units to retain the same temporal duration,
i.e., when changing from 2/4 to 5/8, an eighth note is equal in both meters.

For more details about the performance of this piece, please send email to info@sumtone.com or write to the
address at the front of the score.






opening improvisation

If the piece is to be performed with computer then it begins with a directed improvisation.
Quiet sound files with very high frequencies begin the piece before the pianist comes on stage.

Ideally in advance of the performance, a cymbal or other metal disk (e.g. pan lid) is placed on the middle to low
strings of the piano.

The opening is extremely quiet and events are very sparse to begin with (i.e. widely spaced with long pauses
inbetween). There is a tendency to become more dense but a predicatable and clichéd crescendo/thickening of
texture should be avoided by irregularities and unpredictable events.

The pianist and computer performer should endeavour to create coincidences: eye contact should be established,
the pianist should wait for several seconds, then, when s/he moves to create an event, the computer performer
should trigger something clearly related to or derived from the piano event.

The improvisation begins inside the piano. Events proceed in the following order:

1. turn cymbal on strings (with or without pedal)

2. tap metal/hard object (e.g. stone, triangle beater) on cymbal (pedal)

3. pizz ordinario (especially on strings under cymbal)

4. finger tapping on strings (especially on bass strings) and sounding board
5. flat of hand slap on bass strings and those under the cymbal

6. tap metal object on strings, metal strut, or metal plate/support at string peg furthest from keyboard.

As each new event is introduced it is combined with preceding events, i.e. the new events are not used exclusively
and alone before introducing the next event but rather mixed with the others that preceded.

After all events have been introduced and a satisfying, energetic dialogue/texture has been established, one
hand (probably the right) should move to the keyboard and start very fast runs without striking a note: the
over-keyboard microphone picks up fingernail-taps only. The other (left) hand continues inside the piano as
before but also now removes the cymbal/pan lid.

As this takes place, the overall level, especially of the electronics, should be reduced (if necessary) so that the
relatively quiet fingernail-taps are clearly audible.

Now the pianist starts following the pitch contours of the opening of the (notated) piece, occasionally tapping
a key hard enough to elicit a normal struck note (only occasionally at first, but becoming more frequent). The
other (left) hand moves from the inside of the piano also onto the keyboard and joins the first hand in the fast
fingernail-taps and occasional notes.

Gradually the texture of the opening of the notated piece begins to dominate: more and more struck notes (use
especially those of the opening bars), the rhythmic urgency, even the chords begin to appear, until at last the
pianist launches seemlessly into the opening bars and the notated piece is underway. The electronics continue,
improvised.






duration 10:30-18 mins.

for Sarah Nicolls and the Huddersfield Festival, 19th November 2007

for Magda Cordell, if she’ll have it

Presto; Rambunctious; Unrelenting < = 150-176

michael edwards 2007
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